Scales Positions
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MODES MODIFICATIONS 2NPS 3NPS
ionian Gamme majeure naturelle 2 1
lydian 4A - Quarte augmentée (au lieu de juste) 1, -% 4
mixolydian 7m - Septieme mineure ( au lieu de majeure) 3 5
eolian Gamme mineure naturelle 1,4 6
dorian 6M - Sixte majeure (au lieu de mineure) 5 2
phrygian 2m - Seconde mineure (au lieu de majeure) 2, +% 3
locrian 2m + 5D - 2nde min + 5te diminuée 5, +% 7
melodique Gamme maj avec 3m — 6M + 7M 5
harmonique |7M




Modes acceording to C scale

I IT | III IV \'J VI VII I»>II IT>IIT ITI>IV IV>V V->VI VI»>VII VII>I

C 1donian C D E F G A B 1 1 1/2 1 1 1/2

D dorian D E F G A B C 1 1/2 1 1 1/2 1

E phrygian E F G A B C D 1/2 1 1 1 1 1
F lydian F G A B C D E 1 1 1 1/2 1 1/2

G mixolydian G A B C D E F 1 1 1/2 1 1/2 1

A aeolian A B C D E F G 1 1/2 1 1 1 1

B locrian B C D E F G A 1/2 1 1 1/2 1 1

Kevs according to key signatures
) g to key sig
i mi
M Cb (B) Gb (F#) Db (C#) Ab Eb [Bo | F |[c| G| D A E B (Cb) F# (Gb) C# (Db)
m Ab m Ebm Bbo m Fm Cm |Gm [Dm|A|Em| Bm F# m C#m G# m D#m A# m
(G# m) (D# m) (A# m) m (Ab m) (Eb m) (Bo m)
Key: Eb minor
Sharps/Flats: Bb, Eb, Ab, Db, Gb, Cb, Fb
Scale: Ab, Bb, Cb, Db, Eb, Fb, Gb
example | Im | IIm dim | IIT M IVm Vm VI M | #VIIm / M | VIII IX X XI XII XIII




Major Scales Patterns

I v I ax 11 NE9) IV xn V X IV xin Vil
IONIAN ROOT 2M 3M 4) 5J 6M 7M
LYDIAN ROOT 2 M 3M 4A#HIV) 5J 6 M 7™M
MIXOLYDIAN | ROOT 2M 3M 4 5J 6M 7m (b Vil
Minor Scales Patterns
I | b1l | IV \Y b IV b VII
AEOLIAN ROOT 2M 3m 4 ) 5J 6m 7m
Harmonic minor ROOT 2M Im 4J 5J 6m 7 M (VI
DORIAN ¢melodic minor if 7M) | ROOT 2 M im 4J 5J 6 M (alv) /7m
PHRYGIAN ROOT | 2m(b 1) 3m 4J 5J 6m /m
LOCRIAN ROOT [ 2m(bll) | 3m | 4J |5D(bV) 6 m 7 m

Chords Type

Major | i iii v \Y \ vii °*
Minor Natural i li° I iv v v Vil
Minor Harmonic i i © [} iv \ v #vii

Dorian i ii i v v vi° \4L

Phrygian i ] [} iv v° \'d vii

C major CEGB DFAC EGBD FACE GBDF ACEG BDFA

A minor ACEG BDFA CEGB DFAC EGBD FACE GBDF

G major GBDF | ACEG BDFA CEGB DFAC EGBD F# A C

Eb

A major ACHEG |BDFHA | CHEGHB |DF#ACH | EGHBD |FHRACHE| GE#BDF

E minor EGBD FACE GBDF ACEG BDFA CEGB DFAC
BminorF#C# |BDFH#A |CHEGB | DFHACH EGBD |[FEACHE| GBDF ACHEG

*b5, b7



Circle of Fitths




A=440Hz M 3 .l or equal temperament
g 9 i MII'IUI' onic scale #I?

Blues scale

Harmonic minor Dimini

Tth chords 4‘1 d, ;. Circle of fifths

Inversions
nd-dm Sequence

Cadences

Upper chord extensions Z g Diatonic modes

IB Melodic Minor

Mixed meter Whole Tone scale
#

Neapolitan chord = mmed 6*‘* Hendrix chord

¢

Polyrhyth Altered chords Picardy third
Tritone substitition '  QuartalHarmony Minor scale modes

Modal interchange H} .

Polymeter %nic scales

Metric modulation

™ 4 _
Double Harmonic scales Mu chords “Polytonality
Bebop scales Atonality Tristan chord

Swing ratios Over‘tones § 2 4-TET 1#(] #
A=415Hz g

<
Meantone temperament Neste:ﬁu plets

Neutral intervals

A=432Hz Pitch = Rhythm Negative harmony
.'7-\!‘1,‘.,1._‘ _

Pﬂ,ﬂhagorean tUning i i Super-Ultra-Hyper-Mega-Meta-Lydian scale u"—'-f:.q-.

. ' i Shepard tone
Yanbarmants o e Microtonal modulation




Good Chord Progressions
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